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Vincent Abadie
Hafez / Zepha

Whien we lood at She work of Yenoent Abadie Hater, the Rest thing that sinkes
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Wincent Abadee Hafes rarely blackens the canvas of his calligraghy as cne would
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wiill ymcartsin]. On tha contrary, its riythmic linss [llumingte gurfaces with genarslly
dark tomed, Mo, it iS pertups in this g thet ore can understand the title of
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snpuring the oversll coempogition should orns s the ingtallation snd its ultimats
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This ‘all’ becomes the work of Hafes aa in this cther sverd when i completely
ears ths Maod of the exiibition of & paivted parguet (agein from recyeled materiala)
H mpimg 1o Mol parfectiy like o puzaie, thus miegrobng She viewses inbo Sha very heaat of
paiAting. & soble |abywinth e lesss aly 0o AR 0 the menner of lapaneis AR
an abstract meaning thel ondy miseads Us 10 bring us closer bo @ sengible evidence
& lanfusgs that apgears bo vanish &8 in the B of innocence. To place 1B viewsr in
th COnditsons of & pune 881 etn juedpmae, Toosd with whal Kard sould P called
a fiee baauly, i perhaps what constitutes tha heart of the work of Vinceat Abadie
Hisfer.
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